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Translator’s Identity in the Carnivalized Text
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(School of Foreign Languages, Guangdong University of Technology, Guangzhou 510623, China)

Abstract: This paper discusses translator’s status and identity in the carnivalized text which is a
metaphor raised by Bakhtin to highlight the intertextuality of texts. Having the identities of reader,
elucidator and author in language translation, translator has the subjectivity to incorporate and
compensate the intertext information on the cultural level as well as on the language one.
Therefore, the fundamental manipulator can recall the readers’ cultural imagination conveyed by
the intertext signals and the target text can receive the ST’s contribution in a real sense.
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BEE 5 BRI T, B T2 R AR 2 OU S A SR a3, e AN R
AL AETE B E I U G INAR, BRI ASE 2 I TREF I B, SN iR
ST DME SR RIS R JERl s 5ok, 78 LRBOEVE A 250 3= SR BT B, BRI B 2
PEE T HSOA, BORMVERM, B 5050, ¥ A S A Bl gt B - HEAURLUE,
Jo G SUREAT, B AP Z2otit . SR A, G LR D e R 2 B 55R
SCARBIE P IR ES, 1R —— X — KDLk 2 3 B A — EARAR & B K 2 IF 46 52 31K
Ho RZEEPet “ABEF N 47 M, Wingied 5k (Hatim & Mason)  7E (iE i
L% ) (Discourse and the Translator) F 31X —%J1f (1990: 223): ...the translator stands
at the centre of this dynamic process of communication... 53 4h, F3%%3 1% B b5 o A5 fr i
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TR, FEAERI R R R — A, AT, XL e TR AR TR e CH
g%, 2000: 339). VPRI, BAIEE SRR EARMERT, WAREXERIER . AT
PRAEH, ARJE T AL 1), R IR AN 4k (P8, 2003: 351). JLibWif, mifiiea
B, B LR AL, A AR A R AN s, TR i Rl B 1 g
MG A EE RIK M NE
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T2 T SO A 32 b U 3 R F 1 R 2 5 5 PR 4T 5 e P R ) SCAR S L 1) AT
KI, T LLE A Bl —FhiEs SCATE B, MZE W A B E, JVE SRR — P B SO R (1F
B SCARAE SRR AR D o B SCPEERR 2 14 5 45 4 3 U ) i G540 32 SCRE R 1 7
Y, JEOG AR R IR 125 B . X5, TEEA A, —DIiEs
HIE LA, SCAWS AL A AL, 12 TR T 6

“ B3P (intertextuality) 3 AN & 1 56 2 3k [ (0 5 450 32 O S SORFTME « v L
Wra ik Qulia Kristeva)fE 1969 4F(1) (552 fFUMNTIIITY — ek, (HAEdh 2
A, MR 252 ARG AT (B8 S22 R R 251 ) ) R il TS IRER R 30
FEXKAI4E” (the carnivalization of literature) HE&x, AR BE F/NUEHRAELEEVE B A A X
W, LTRSS R, B AR [R5 R I SRR AR S5 0, JRAREL T S AT AL,
FEMRASR B RS, e TS 50 B SCA AL R RS TEIA A, Ty, FTRUE, 4l
A, HE—RF 2 &, MHERY, KXBIE, A (Vieira, 1999: 107). b #4527
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VER VG AEI, XN RG22 M LA 2 TSk, R — AN SO e A Aty o —Fhs |
FERI S FE5, JEXF 5 — N SCAR AN #44k . (Kristeva, 1969: 146) X AN i3 B4~
KR X Z Teth, EWTFA, AF A0 SCA A 3B A5 WS 10 AN IR O R 9T . it 329K S
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FFAESCA TR, R A — AN BRI CIA S R U . AR SCA S AT R LI, SR ]
(PR AR, AT MR R, FEE . .
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KRS EISCAC RN BT 9T WrEE U (Stam) st kb e 48 B T 0 B A5 (4 HH I gk — 4=
(4 CHTRR A SO extratextuality), NAZIEAAAE—FPOCR, BIR]—SCA A 258 2 [H]
(1) N HLSCPE (intratextuality) ¢ &R, IXFESLHIL T FUE 755 158 = 4 i) ——K . X, B3
TR =2 RN, RIEAE TARISCARZ 0] 5 —RE N B, $afe1E T 1]
—ANSCARW . X BB E N EE AN BRAL, AP S MR A LSOV IR R L) S AR
W SCPE R B B SCYE PR R o R ST e 5 | AOE B SCAS 2 A B RN B AA 2R, T AR EL
SCPE RS T R SCARIE .

ISP SR GERSEE) — P -tsxd e a2 mitie, ik, 53
PEASOR: [F)— 75 55 N B 5 TR P 3N, & O e O84SO A SCAR R AN W] A ) 44 T
SCHERSAE FEAE AT SCA 55— SCAR I BEwk  Ccontribution), 78 H SCid R, H O Sk
AR A R AR . AR THIIEAS B R SCAR B H AR SCA B B SCHR W S R (Hatim &
Mason, 1990: 134), FRAT ] LAV A UG B PR A7 273 1B . (e MR R, HOCHEE S
bR Cintertext signal) /A #dk, WG, W4l ANA). ARERISCAS, OE T 5 SCAS IR S
Ko BISCARHBANRGEMB, — AN HES KA W1 w4l MR 5H—1
AT 5 RGNS AL SOAS L TR FIE S o XIS ARG8T ) () L SC 28 0] Bk H bR SOAR,
PEE LTI BN, AL X — RIS R .
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B OO 5 G SORWT SR 76 7 0 J i e VeI, 53 0 DA
HISCAS R BIEFT Ly s H N R SCA AT B 253 3, BATIRA M, T A SUA A e X
B AR SO BAHIRY i BT R G R SEI S5 K, o3 ol SCAS T RS B a2
TFIEPERETT, o = YRS .
=L BEHIORS RS S

B BARBAR G s HIAE T 8RS 8 L, OB AN 2 — MR A SR 0 3y, i —
5 SR LSO T L A4S 5y o AR A LI RO A, SR B SO S 0 )y ] LA 5 3 3
BN SRR R KR 7 . e N R RN AE SR YE, SR ol B
N, X TCRE RO TR, O — R B ARG

B R CR R R AT R RAE (CRIEEER ) —orh gt “HTIEAUCRARS ) ff A
e, MR — ST A B R J500, DM B e g it . 7 CfiThs, 1994) 5 SR A
EORH SR 2 Ay, FESCAR B R, b T AR AL B A A IR ORI SE Ve, 1%
P B SR ST T SO L SCOGH, A e e b AT R R A

MR 5~AT LR, A I 5 T2 R o A A w3 B A s «

PIMHIER, RMTEH, A E

XL PO PR AN 245 lightly or heavily made up, ‘& T B0 — K PGIIO I (AK
W LRI FE R KOG 7 4F, R AT AR VEI EE VS 7, O IR R A
The shimmering ripples delight the eye on sunny days; the dimming hills present a rare view in
rainy haze. West Lake may be compared to Beauty Xizi at her best; beautiful whether richly
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adorned or plainly dressed. #ii1% A ANGE L PEA) R AR S, A WIILYR, 75304k
24 W18 FLEE R IR B S 85 X, B 2%k Sunny or rainy, Hangzhou looks its best in spring.( 55
g, 2001: 18)

FRARE FSC G, WU SCARIE SSCA R —F SO R, EH eI hE, £2—14
e MRE e = E G0 — Rt WHgh{E 1975 FEH T GBS 5 — 5
TG RIETTA) Th4E tH BRI Rk R B A R ik B (the hermeneutic motion)”, “BX £ 4 :
fF 1 (trust). 12 A Caggression). Wi (import) F1%M % (compensation) . 1 P A3 Y 25 45 6 v]
0 G M LA B Ao B SCA R T RERE AN 5, P DU S bR bR B PRI A o) T 4R 2
FSAGI RS 5t R B B REIAFME R AR AFE N EAIL, LA
LTSS — B A A TSE, WEESCE RS, BEE SO S JRUE L sE, 13
THEEFR PSR, A SRR s, ARSI AR AL, Wi i g
AR BRI, ERESCR B NIRE R M ERE . WGk, BATERA L aE,
Ah5e, KRR N O AT, WF ST BT IR — AN T B R SR AR R Rk . H
XA, BEEAASE I THEA A, BRSSP, BB S0
IEE T “AMEE”, T ARSI R P T R SEIELIE S S B MY RS AR, IR
FERFIT U R R AR QS I R P AT RO, AR NI AR TR T I . 7R TEAE T D e R
MBS e, AE BRI AR, NEEE RSO S T W CS BN EE
KRS, HATIRE, 2 AT RIS R, AWM BRSO

b e 8% 55 N LSRR, B RARIR 2T IR Gty L “ ol s fe A,
MRS, A MER 2 7 BUE IR RS YRR e A “yellow flowers”
F1 Kenneth Rexroth 5 John A. Turner f#] “chrysanthemums”, 7&H [ s i rp “ 36487 A
“HAe” AHSCRER, AT URAMEVY 5 SCfbr “3e” & sk, 2R ST R
A CxMz”, ok “Hafe”, DUARIEERNIR_EIG P, AR TR RS, T ERE A b
UifS

BEHOO IR ST B SO IS 3R BT IR RIA, VF 2 IG5 SOV SO0 SCAR R IX
PR GARGRIEAT THEFL, =2 « EURKE, HEs « FEHLARIFARIUR « 5%, il = —&
DA LA G R L R A ARER ) S, A ATTIA A L2 S5 SO R S DR AR R S . R
SEERH S LSRRI, AT SO BRSO ST 50, AN LA BIE,
MEANFE s — 2 LR AR B LU, Al TSP R — AN SO S A AE TSR T i 3L
M SCAI KRR o XA A R BATT T U I 20 FSCRI RIS B 3E, i Fia AN SCAR
TR AT ) WS B TR S A SCAARAL, R SCARNEZ 0 EERR, Ja 8 fis B AR TE 1 A 7 1E ¢
— B AR A

B A A W SCHRYS SO T AW « TR OURITEID 7, b IeRIv iz 4
EARfT S R (BEE) v b o B, RIS R B RSO OREE T O A — 3,
HZ LA A EG, UeKBIE % . e NI, WA, S, FPus
UT——XFSr, AT G55 R I SR S () [ sk 2 T RS A R 2, COURIVE Y 4 (A FE)
B BUEHIRA R .

DI RAEAREZ A, WAJGHT 7 A & ISR F 1997 45, EREXHT —
AR R « FBEREERI U7, ST AR E N AR (AR (A lr),
IR — A7 55 1 SR B 5 el 5 F0-1 A2 AL T AR R AR VY, S A 56 ] pAY g e P B8
yeig, L5 BB R AT RS R AR R 2 e . /N (CRAESE) 5 (O
FIVGHEY —FE, R TATIIMAL: — 2B ERENRRZIR; &Rl BiiAs
WSERE o IXFE M L SCREAE AT Fod N AR DL Y B AT R B GRS, A SRS BEBR A H. 5L
A AT AE IS ) R RE SR RILE 25 0] B0 R, AN e i o e s g nl R, S 55 SCAR AR
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o
SCEFAE R MO B SR A O R 8 Callusion and archetype). PEI (collage). M
WAL (parody). 51 Ccitation) 2855, EATIMCNTE TG “EBIESHE", fHIRK
P2 58 Wi 25 T O () BRAR RN AT B o AT SCH AR SR AR P EE B9, e AR AT 1] SR IR 5 5 A 2
WE R SLARE, W PR A Rl #E B ST IR 1., st e b ZE R . IR, TR
VA ——28B7R7E T o IBLELA TR 7R T, B A B — 0] U 5 1) 2 IR bRt
g 2

R NS EB AN E Ak 3 N CAN -2 SO M Ve AN I L =7 SR N TV A ETF T 78
% W57k A Dream of Red Mansions, David Hawks & John Minford Ul 4 The Story of
the Stone. K P JE/E RIER AL e SCA T 50 T oRE, MR “40pk” I8 T P0OE AP 4417
RS FK AT AR S0, Rk “RTTINAR, BRAAEIEE 7, RIZEAR “ AR
RN B, RILIREARLE” TR, (R T P SCAG I RN s 1T 1R BT T XU 1 S
1675 5%, The Story of the Stone B 5 T AV 7 N#e52, &R A 15 VG 7 SC24 P R IR I
My S, e [E R A William Black £ #¢1)iE: “To see a world in a grain of sand. And a heaven in
a wild flower.” C\—Fgiib G A, M —2=B e WA 7)o 1M HoASKAE b A IR ER T,
R ESORRAMEMZES, ok DATAE0E, LWHRAFNR, XR8P A SO B A
FHANWER B, PR, FEEE. X4 THE MR R, R
W R BT R T OO, BB IR EUE SO, TR PR T PR SO, TR T
HEE G, DA S BAFE. DI, W S AR HE R B S AL IS B T
FIEM, RAEUR T8 SCAZ T AR, 7EIX — S0 R e ) D e 32 SRR R 5E e,
REDAIRSS B ARG H bR SO HEHE,  IF SR 151038 IR A [ RN B
DU, 45

FEAR] SCASHR DA ORI & SOARTIAAAE, WIS T 5T SORMHBEAER], MiaZTim
o XMPISCAI SRR G — A KIERNT, A7 A2 SIS R S AR SL I RPRAS R IR A IFAT, 75 7]
HIR, JHEBI—ME S —, MEEH R EIZIEREE G OS8R, et
MG ERI AR B N2 T X — 1 A R 2 R, BB “ e A
FERT b, O3 T LA AL BRI, dE— e T R RO R EAT .

HICHERS T INBI PRSI, AR T Mo A A N R S AT S T K
PEAZORAEFF IR IR o (HIXAN IR IEAZ T REN, 1R RIFE @ BRI PR BRE, 20
W HIC, B A SRR G B R: (R SORNANHSC, WIAKE 5 B 3L ST
R ARIL, T H SO B e I AR [ SCAR R PR E o IE Q] — 22 B it R 1R () 4
PREE, T IRARMEAR, FE AR BIRAZTE 2 A BT
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